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The eyes say more than the mouth

As the Japanese proverb "The eyes say more than the mouth" suggests, we often attempt to
decipher emotions and intentions from another’s gaze as much as—or even more than—from

their words.

One of our museum’s core collecting policies focuses on "The Human Figure," and as a
result, our collection includes many works where the eyes are depicted with striking intensity.
This exhibition focuses on the expression of "eyes," exploring how they interact with and

influence the viewer.

The exhibition is organized into the following four chapters:
Chapter 1: The Spirit of Nihonga
Chapter 2: Diverse Expressions of the Eyes
Chapter 3: Where the Gaze Leads
Chapter 4: Beyond the Visible Eye



Additionally, we are proud to present the first public showing of Natsuko Tanihara’s 7he
Ark Will No Longer Appear, which was newly acquired by the museum last year. We hope you
enjoy this special highlight.

* A part of this exhibition will be changed during the exhibition period.
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Contemporary Prints

Tokushima Modern Art Museum maintains a wide-ranging and high-quality collection of
contemporary prints made by Japanese and overseas artists. Printmaking constitutes a very
important category within modern and contemporary art, and has been practiced not only by

dedicated printmakers but also painters, sculptors, and artists working in other mediums.

Printmaking is media: 4 April - 10 May

Printmaking, magic for colors: 12 May - 7 June
Printmaking, it's the mark of life: 9 June - 5 July

Let's imagine from the picture. What sounds come to mind ?
Ist term: 11 July - 2 August

2nd term: 4 August - 6 September

3rd term: 8 September - 30 September
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Art and Artists Associated with Tokushima : Sharing our collection with Children

The Tokushima Modern Art Museum collects works by artists associated with Tokushima
Prefecture, and works inspired by views and subjects unique to the area. Through school
partnership programs and other initiatives, we have enjoyed art appreciation with many
children.

This exhibition features works by Kokki Miyake, Usaburo Ihara, and Hakko Kusaka —
artists who achieved national acclaim—focusing on the pieces that sparked the strongest
reactions from children. On the panels next to the artworks, we have taken a different
approach from usual by presenting excerpts from conversations recorded during art
appreciation sessions with children at various stages of development.

These words emerged as children responded to prompts from teachers and museum staff,
observing closely and letting their imaginations soar. The words of children enjoying art
appreciation on their own terms will surely help ease adult perspectives and lead to new
discoveries.

Using the children’s words as a guide, we invite you to find your own answers to the
questions posed and enjoy the art associated with Tokushima with fresh eyes.

* A part of this exhibition will be changed during the exhibition period.
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